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T uesda_y E.vening I s~F 
This is the one hundred and thirtieth program of the 2006-2007 season. 
f rogram I I 
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Sonata in G Minor BWV 1029 
Vivace 
Adagio 
Allegro 
Prelude, Allegro and Pastorate for 8-flat Clarinet and Viola 
Andante semplice 
Allegro vigoroso 
Poco lento 
Suite No. 2 for Solo Viola, Op. 13 ld 
Con moto 
Andante 
Allegretto 
Vivace 
~ Intermission~ 
Two Pieces for Viola and Cello ( 1917) 
Lullaby 
Grotesque 
Sonata for Viola in D Minor 
Allegro moderato 
Larghetto ma non troppo 
Speed Etude for Viola and Piano 
Johann Sebastian Bach 
(l 685-1750) 
Rebecca Clarke 
( 1886-1979) 
Max Reger 
(1873-1916) 
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F rogram Notes 
The viola da gamba was on the verge of extinction when J. S. Bach wrote his three sonatas 
for the instrument with harpsichord. They were most likely composed in Kothen where 
Bach ' s employer Prince Leopold was himself an amateur gambist. · The sonatas were 
probably first performed by the more talented cellist and gamba player Christian Ferdinand 
Abel, for whom Bach also wrote his famous cello suites. Although chamber music makes 
up a very small percentage of Bach's total output, these sonatas belong to the baroque 
tradition of the trio sonata. Instead of having two solo instruments pitted against the basso 
continuo, Bach puts a solo line in the right hand of the harpsichord while the left continues to 
play the bass. Looking ahead to the form of a classical sonata, the third Gamba Sonata in G 
minor has two fast outer movements with a contrasting slow inner movement. The third 
movement, an energetic fugue in G minor, has a lyrical second theme marked cantabile set in 
the major mode. 
Rebecca Clarke, the daughter of a German mother and American father, was born and raised 
in England. Despite her father ' s cruelty in domestic matters, she and her three siblings all 
received musical educations from a young age. In the middle of her studies at the Royal 
Conservatory of Music, her father suddenly banished her from the family home after she 
quarreled with him over his interactions with young women who stayed in the family home. 
Cut off from all family support at the age of 24, Clarke began an active performing career as a 
violist. She achieved great success as one of the first women to perforrn in several 
professional orchestras and chamber ensembles. At the same time, she began composing and 
experienced what she later called her "one brief wiff of fame" in 1919, when her Viola Sonata 
tied for first place in a competition sponsored by Elizabeth Spraque Coolidge. She wrote 
many other small works for the viola, only a handful of which were published during her 
lifetime . . At the onset of World War II, she found herself in America and spent several years 
living with her brothers. She all but ceased composing in 1942 when she was forced to accept 
a position as a nanny. The Prelude, Allegro, and Pastorate for viola and clarinet was one of 
the only works she wrote during.this time, and was premiered in the 1942 ISCM conference. 
As was so often true in her life, she was the only woman and one of only three British 
composers to have worked represented at this prestigious event. _The duo itself was composed 
for her brother and sister-in-law and is written in a neo-classic style. 
The lullaby and Grotesque were written early in her career, shortly after her father cut •off his 
support. These short pieces demonstrate the French influence in her music. 
Max Reger's Suite No. 2 for Solo Viola is part of a collection of six solo suites for cello and 
viola that the composer began in the final year of his life. Although not based on Baroque 
dance forms, the solo cello suites of J.S. Bach nonetheless influence these suites. Indeed, the 
majority of Reger's compositions have a neo-Bachian style that is most apparent in his 
numerous works for organ. 
· The Suite No. 2 for Solo Viola follows the same form as his other unaccompanied suites with 
an improvisatory movement similar to a prelude, a slow movement, a scherzo, and a lively 
finale. Reger died shortly after the completion of these pieces, leaving behind a catalogue of 
over 1,000 works composed during his 43 years. In response to his work ethic, he wrote: "I 
must work. I have no time to waste because I feel infallibly that my lifespan will be short. I 
have often toiled, drunk, and smoked more than is normal and I will be exhausted earlier than 
norrnal." 
(Continued on the back page) 
Most of the numerous unfinished works for the viola (including Bartok's Concerto and 
Shostakovich's Sonata) were left incomplete due to the untimely demise of the composer. 
However, Mikhail Glinka's unfinished Sonata for Viola and Piano was the work of a 24-
year-old youth looking to imitate the formal structure and romantic ideal of the German 
masters. Begun in 1825, Glinka spent three years completing the first movement using 
Mozart and Beethoven as his guides since there was no Russian composer for him to emulate. 
His original intention for the piece was for it to be a typical Sonata that included a slow 
middle movement and a faster finale with a "Russian style" theme in Rondo form. For some 
reason he never began a third movement, and left the second movement incomplete as he 
turned to other projects. After Glinka's death, V. Borisovsky finished the piano part for the 
second movement and edited the viola part. 
Glinka wrote quite a bit of chamber music, and probably played both the viola and piano part 
of this piece in domestic music-making gatherings. Despite a fairly large catalogue of 
chamber works, Glinka's fame rests on his operas and his role as the "father of Russian 
music." 
The American composer and educator, Quincy Porter was born in Connecticut and studied 
composition at Yale University, The Cleveland Institute of Music, and in Paris. While at the 
Cleveland Institute, Porter was the violist in the premiere of his teacher Ernest Bloch's First 
Piano Quintet. His knowledge of the viola led to two commissions from the great Scottish 
violist William Primrose: the Solo Sonata ( 1930) and a Concerto ( 1948). ' 
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Porter t~ught at the Cleveland Institute of Music, Vassar C:ollege, and Y_ale University, where 1· 
his father and grandfather also served on the faculty, and spent eight years as the top · 
administrator for the New England Conservatory. The Speed Etude was written in 1948 on a 
commission by the Julliard Musical Foundation as a virtuosic piece for the great Viennese- I 
American violist Paul Doktor. 
Notes by Katherine J. Lewis I 
I 
llllnol1 Stat• Unlverlfty • Coll•v• of Fine Arts• www.lU1nol1State.edu/flneart1 • (309) 438·8321 • roa1~Jll1tu . .ctu 
:#·\. ~ I 
' 
CONNECT I 
I 
